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now’s the TIME News plus Duke’s stamp, jazz radio, and 

LIVE Incus festival, Cecil in New York 

BILLY COBHAM Sticksmanship with Nick Coleman 

RECOLLECTIONS OF THE FUTURE Max Harrison gets ‘serious’ 

zwERiN Michael Zwerin at large 

LAST EXIT Four man finale with Steve Lake 

HAN BENNINK Vlo vlo vlo vlo gaga with R D Cook 

MAX ROACH Exclusive conversation with Peter Pullman 

HIGH FIDELITY Scylus Style from Steve Moore 

SOUNDCHECK Lost Exit conquer the world! 

JAZZWORD Little boxes from Tim Colwell 
THE WRITE PLACE You wtitc - we decipher 





ace on Friday 18th, Sat 
th and Sunday 20th Juij 
Pier Farm, Clevedon, r 


e closed to traflfic for 


Caribbean Village 
Hop 


A Capital Event 


event in Europe. Sponsored 
JVC, the festival, which runs fj 
June 20th -July 20th, has a I 


formed and tickets will bi 

throughout Britain or 
from WOMAD, PO Box 292, 
Bristol BS 99 7TE. Enclose an 

an adult weekend ticket, £8 for 
one day only. Children under 12 

Live Theatre Co 


Musicians, dancers and artists 


Juleps, String of Pearls, Dialtor 
and Golden Chords. 

JUNE 28TH, Wembley Arena: Su 
splash Concerts, Dennis Brow 

Uhuru, King Sounds, and guesi 


Commonwealth Gallerii 
free programme of even 


jazz. The first performance is on 
July 20th, entitled Dreaming 
North. The Live Theatre is based 
at 27 Broad Chare, Quayside. (01) 
261 2694, for more details. 

Penarth Festival 

festival, involving 30 national and 


the Welsh Jazz Society. There 

11 be a programme of modern 

12 in the grounds of the Kymin 


:s in Holland 


6thjuly, the notable highlight isa 
talk by Steve Reich about his life 
and music. This will be held in the 

day 28th June at 2pm. Admission 

in celebration of his 50th birthday 


Smithers & Leigh 


5t department for independent 


Nat Fest Jazz 


Celia Cruz, Tito Puente. 

JULY HTH, Ronnie Scotts: Scan 
Tracey Quintet, Ronnie Scott 
Quintet, Iain Ballamy, Clark 
Tracey Quintet. 

JULY 16 TH, Royal Festival Hall: 
Herbie Hancock Quartet, Bran- 


McCoy Tyner.^Joe Henderson. 
Freddie Hubbard, Stanley Jordan. 
JULY iHTH, Royal Festival Hall: 
Buddy Rich, Newport Jazz Festiv- 


highlights of the festival. A com¬ 
plete programme and ticket details 
can be obtained from Capital 


From 12.30pm-2.30pm. 

School Jazz 

2.30pm-5.30pm. Open Jazz 
7pm-9.30pm. Jazz at the South 


Be A Studio Brain 

Diploma in Popular Music with 
Recording, starts in September at 
Salford College of Technology in 
Manchester. Last year’s course has 
been streamlined to appeal to the 


projects are an integral fi 
throughout. Applications an 








More Broadcasts 




Schlitz Jazz Sounds 

S.IIUTZ.THE AMERICAN BEER, IS 


18-30. A demo tape of your band, 


Muscles Optional 




Evan & Derek: More 

make a short tour together in July 

tions. They play: The Kooler, 
Leicester, July 7th; Mappin Art 
Gallery, Sheffield, July 9th; Dove- 





{29th june) Meiba Ray with 
Bruce Turner 
NORTHAMPTON The Manor 
{3rd) Zenith Hot Stumpers 
RATLINCHOPE Bank Arts Centre 

STAFFORD Borough Hall 
(28th June) Humphrey Lyttelton 
Band 

STRATFORD UPON AVON Royal 

(13th)^CIeoLaine&John 
Dankworth Quintet 
STRATFORD UPON AVON Civic 



(27th) Stephane Grapelli 
WARWICK Globe Hotel 
(9th) The Z Band 
(lOth) The Fred Baker Group 

WORCESTER Swan Theatre 
(20th) George Melly 
SOUTHAMPTON Joiners Arms 
(22nd) The Siger Band 

(4th) Betty Carter 
(9th) Clark Tracey Quintet 
(11th) GeorgieFame 

(18th) Ronnie Scott Quintet 

FESTIVALS 

WARWICK ARTS FESTIVAL 
(3rd-13th) Z Band. Fred 



BIRMINGHAM JAZZ FESTIVAL 


Details (0242) 


CITY OF LONDON FESTIVAL 

Max Collie, Keith 



WIG AN J AZZ FESTIVAL 
(19th-26th)Art Blakey, Buddy 
Tate & A1 Grey, 
Gary Boyle, Slim 
Gaillard, Digby 
Fairweather, Balis 

Details (0942) 


London 


LONDON Upstairs at Harrys E2. 
(23rd) Rootabooga 
LONDON Bass Clef, Nl 
(1st) JazzAWacki 
(5th) Sanko 
(12th) Kintone 
(18th) Cayenne 
(19th) Orchestra Jazira 
LONDON Ronnie Scotts 
(23rd Jun^5th July) Maria 
Muldaur & Band 
{7th- 19th July) Joe Pass 
LONDON Richmond Theatre 
(I8th) Eduardo Niebla & Anto- 

LONDON 100 Club, Oxford St. 
(2nd) The Breeze & Chris 
McGregor 

(5th) Bob Kerr's Whoopee 


BluesReunion 




The Ellington Stamp: 




Band, Buddy Tate, 
Ronnie Scott, 
George Melly, 
Monty Sunshine 
Details (021)454 

CHELTENHAM MUSIC FESTIVAL 
{4th-18th) GeorgieFame, 

Clark Tracey 


LONDON Electric Ballroom 
(9th) Rhythm & Blues Festival 







LONDON Academy, Brixton 



room upstairs, where members and friends of the Duke Ellington Society 
indulged in a jam session. Meanwhile, Mercer Ellington cook off for the 
Roosevelt Hospital, where he gave the inaugural speech for the opening 
of the new Duke Ellington Cancer Center for the Performing Arts 

The final event of the day was a concert held uptown at the Cathedral 
of St. John the Divine, under the auspices of Jazzmobile. Billed as “A 
Celebration of the Sacred and Inspirational Music of Duke Ellington", it 
didn’t involve Mercer Ellington; instead Dr. Billy Taylor conducted a 























UK Jazz Radio 


Sundays. 7pm-9pm. Mercury Jazz 
Thursdays. 8pm-10pm.ytfzz 


Thursdays. 8pm-10pm.y«z2 


ENGLAND 

Thursdays. 8prn-10pm.y«zzz 

Thursdays. 9pni-10pm.ytfzz 

Sundays. 3pm-6pm. On The Wire. 
Steve Barker. 

Thursdays. 9pm-10pm.ytfzz with 
Derek Webster. 


CORNWALL <BBC) Wednesdays. 
e.iOpcc^lpm.JazzTime. 

Tuesdays. 8pm-10pm. Band 
Stand. 

Sundays. 7pm-9pm. Mercury Jazz 


Thursdays. %pca-\^pm.Jazz 
Tuesdays. Bpia-^pm. Jazz with 


^.^^pm.JazzwithRoger 
Dallriwater. 

LEEDS (BBC) Mondays. 6.45 
7.30pm.ywr>2z. 

Saturdays. 7pm-8.30pni. Sounds 

Jazz. 

LEICESTER (bbc) Tucsdays. 7pm- 
8pm. World of Jazz. 

6pm-8pm. Big Bands and Jazz Inc. 
11.30am. All That Jazz with Brian 

Thursdays. 9pm-10pm.ytf2Z 

Tuesdays. 12pm-2am. The Late 


Tuesdays. 9pm-llpm. 
SHROPSHIRE (BBC) Wednesdays. 
Ipm-Bpm.Jazz with Roy Norton. 
SOLENT (BBC) Thursdays. 
6.45pm-7.35pm.yfl22 on Solent. 


Fridays. 6.30pm-8pm. 


Thursdays. 7.30pm-9pm.y4Z2 
Beat with John Ledigo. 

5 pin-5.20pm . Jazz News. 
Sundays. 8pm-9pm. All That 


Tuesdays. 9pm-l 1pm. 
Fridays. 9pm-l0pm. TimeFoi 


Sundays. 12pm-lam.J««>2z. 
Tuesdays. 8pm-9pm. B/acit & 

Saturdays. Spm-lOpm. AUTha! 
(ILR) Saturdays. 8pm-9pni Viking 


i-lOpm. AUThai 











Tuesdays. lOpm-llpm. Thejazz 
(ilr) Mondays. 6pm-7pm.yrfzz 


1.50-I0pm. All That Jazz. 
SCOTLAND (bbc) Thursdays. 
7.50S.50pni.JazzTrainwid 


(0705)827799. 
279900. 
(0782)417111. 
422288. 


BBC STATIONS 


Fridays. 9pm-10pm. Tim For 
WALES (bbc) Returning in the 


225211. 

31661. 

28977. 

23232. 


bria(0228) 

3N (0392)215651. 


politely for more jazz, and enough 
ramme dedicated to your fave 


617411. 
(0232) 44400. 
(0782) 24827. 


ILR STATIONS 

BRMB radio, BIRMINGHAM (02: 

359 4481/9- 

CAPITAL RADIO, LONDON (01) 3' 
1288. 

(0247)81555. 

LBC, LONDON (01) 353 1010. 
(0274)731521. 

(061)236 9913. 

RADIO AIRE. LEEDS (0532) 


BBC RADIO 2 

SUNDAYS: 4pm—4.30pm,yrf2z 

Classics In Stereo 
10.30pm-llpm,>z2 

llpm-1 am.Sounelso/ 
Jazz 

MONDAYS: 9pm-9.55pm, Best of 
Jazz with Humphrey Lyttelton 
TUESDAYS: 9pin-9-55pm, Rhythm 


lYs: 5pm-5.45pm,y<?22 
Record Requests 
■s; I0pm-10.55pm,ydz2 
Today with Charles Fox 


Jimmy Lyons R.I.P. 




>(0642) 


Richard Cook 





















Two Day Festival 
of Rhythm& Blues 





lyio 


rounder member ot Irakere 

^ latndaiicedj.tomek 
& sonjdodejondres 


■nies.8"& W^SfJULY^ FRIWISJUIY 

Blues ’n Tiouble ' 

Juice on the Loose 

JO ANNE KEUY& THE TERRY SMITH BUIES RAND 
DANNY ADLER&THE PLUIM BUIES BAMfl. 






Royal Festival Hall. London, SEl.Tel: 01-928 3191. 

14 JULY. 

■BLUES PARTY’with THE 'NIGHT TRIPPER' DR. JOHN, 
OTIS RUSH with the PROFESSOR'S BLUES REVIEW, 
JOHN MAYALL-S BLUES BREAKERS. 

8.00 p.m. 

15 JULY. 

LIONEL HAMPTON & FESTIVAL ALL STAR BIG BAND. 
8.00 p.m. 

16 JULY. 

HERBIE HANCOCK QUARTET featunng 
RON CARTER, BRANFORD MARSALIS, AL FOSTER, 
Plus SPYRO GYRA. 

1st House - 6.30p.m., 2nd House - 9.00p.m. 


17 JULY. 

Me COY TYNER TRIO with JOE HENDERSON, 

FREDDIE HUBBARD plus STANLEY JORDAN. 

8.00p.m. 

18 JULY. 

BUDDY RICH AND THE BUDDY RICH ORCHESTRA 
featuring STEVE MARCUS and BARRY KIENER, 
plus NEWPORT JAZZ FESTIVAL ALL STARS. 

8.00 p.m. 

19 JULY. 

KEITH JARREHTRIO featuring JACK DE JOHNETTE 
and GARY PEACOCK plus WAYNE SHORTER. 

8.00 p.m. 

Ticket Prices: 6.30p.m. £9,8,7,6, 5. 8.00 & 9.00p.m. £10,9,8,7,6. 
FESTIVAL HOTLINE INFORMATION 01-222 8075 


.CAPITAL RADI@’_ 


1548AM/95-8FIV1 
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Laurie Anderson 

LONDON HAMMERSMITH ODEON 



She begins, crouched stage-front, with an 
updated Hansel and Gretel story, interwoven 
with Walter Benjamin's description of the 
angel of history who flies backwards into the 
future (back to the future?) buffeted by the 
wind we call progress. Benjamin’s words echo 
and recur throughout the piece, at one point 


was probably giving too much help). 

Throughout, Anderson plays with the idea 
of age. A synthesiser hook-up offers her a vocal 
range from Walter Cronkhite to Dolly Parton: 
male and female, but also authority and 



girl, then an embryo, then - a version of the 
gleam in God’s eye I find unaccountably 
chilling - a Hershey bar in dad’s pocket. This 
is typical of Anderson's technique: inflate the 
quotidian into myth, deflate myth into 


Duran 


blocks 




Natural History is a darker than expected 
outing, with little of the rock and roll 
exuberance o(Home Of The Brave. The reading 
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LECTIONS < 


•ts reduced in number an 

birthday of Milton Babbitt, on 
ieeming particularly regrettable. 

■n 6 July, with the 
remarkable Wilhelm Bruck and Theodor Ross guitar duo from Cologne 
and the English group, Circle, conducted by Ingo Metzmacher of 
Frankfurt. Virtually unknown here, Lachenmann explores unusual ways 
of playing instruments, producing a largely new range of colours and 
textures. The British premieres will be given of his Mo/ivement and Saint 
fiir Christopher Caudutll (the author and critic who was killed in the 

week later, 13 July. MusICA proffers the virtuosic Kronos String 
Quartet of San Francisco in Volans's While Man Sleeps and the UK 
premieres of Wolfgang Rihm’s Quartet No.7, the jazz-influenced 
Californian Mel Graves's Crossroads Affair, the American-Korean Jin Hi 
Kim's Linkings and LaMonte Young's Fitv Small Pieces. Young is chiefly 
remembered, of course, as the man who in 1964 wrote The Tortoise 
Droning Selected Pitches From The Holy Numbers For The Turn Black Tigers. 

greater heights with The Tortoise Recalling The Drone Of The Holy Numbers 
As They Were Retmled In The Dreams Of The Whirlwind And The Obsidian 
Gong Illuminated By The Saw-mill, The Green Sawtooth Ocelot And The 
High-Tension Line Slepdown Transformer. Perhaps MusICA will some day 


F THE FUTURE 


Ohoi and Anahit. 

himself at the Almeida Theatre on 5 July. All 
Among them are Foglio 



Another featured co: 


to Scelsi, w 


England for 40 years), he has been very prolific yet 
performed in recent years. Thus on I July at the Almeida Th 
Mikhashoff gives the world premiere of Scelsi's Piano Sonata N 


Once the latter described itself as a festival of contemporary music, now 

Almeida happenings and a dozen other things. So on 6 July in the 
Pittville Pump Room, Cheltenham, English Echoes sing Cage and 
Cowell, Milhaud's lively Chants De Misere and David del Tredici's 
Acrostic Song from Final Alice. The Kronos Quartet reappear on lOJuly, 
still with Graves’s Crossroads Affair but surrounding it with Philip 
Glass's Mishima and Murray Schafer’s Quartet No. 1. Then on 12 July, 
still in the Pittville Pump Room, they precede Kraft's Weavings with 
Sallinen’s Quartet No. 3, which is preceded by Sculthorpe's Quartet 


Fink's Suite i 


fias developed his own method of microtonal composition, and 

hf‘ Almeida Theatre on 2 July the Arditi String Quartet assisted by 
arious percussionists give the British premiere of Wood’s Tien Chung 
'ao and the world premieres of Roberto Sierra’s Tiempo Muerto and 
nvocactones. Then on 6 July at Union Chapel, not a million miles from 
he Almeida Theatre, the New London Chamber Choir fuses with the 
Jew London Percussion Ensemble for the world premiere of Wood’s 


»minent in Peter Sadlo’s percussion 
' Glentworth’s Blues For Gilbert, 
'ances. Kraft and Cage resurface in 
ic Players' concert on 17 July with 
Gallery 4-5 and In A Landscape respectively. Not to be missed on 19 July 
is the Gamelan Sekar Petak, who play, besides Michael Nyman’s Time's 
Up, the Double Concerto for Violin, Cello and Javanese Gamelan by Lou 

perform the traditional Ladrang Gonjang Ganjing and Ayak-Ayakan 
Pamungkas. 

There is also the little matter, in the Albert Hall, of the Promenade 
ot in fact have’a lot to 


Figures-Doubles-Prismes on 26 July, especially as it is i 
Debussy's Jtux and Stravinsky’s The Nightingale. Also, th 
(25 July) Simon Rattle takes the City of Birmingham Oi 
Webern’s Passacaglia and the UK premiere of Hans W 

A huge pile of other events will have, as usual, to gc 
Best of the rest are perhaps the Berlin Oboe Quartet's a 
Royal Academy of Music on 8 July, with th 
revised version of Anthony Gilbert’s Crow Undersongs. G 
talk beforehand, and this programme also includes pieces by Colin 
Matthews and Richard Rodney Bennett. At The Place, Duke’s Road, on 
5 July Christopher Bowers-Broadbent gives a recital of works for organ. 

Part, Cage’s SoBtwirr, Ligeti’s Volumina, etc. 
n 14 July at St. John’s, Smith Square, Gustavo la Cruz brings us 



give the UK | 














The musicians shrugged good-naturedly. 



He just denied it. 

Bill: Oh he did? So much for that. 

Ronald Shannon Jackson: No. Sharrock came up 
with the idea. Nobody on the planet but 
Sharrock could have thought of something like 
that. 

Peter Brotzmann: What kind of newspaper is 
that you’re reading, Sonny? 


LAST EXIT 

The Living End 

A candid exchange of views and verbals among the members of 
the world’s last music group - Bill Laswell, Ronald Shannon 
Jackson, Sonny Sharrock and Peter Brotzmann. 













LIONEL HAMPTON 



RAY BARREnO 

1 BILLY ECKSTINE 


PIA BECK 

1 GIL EVANS 




ARTBLAKEY 

1 CHICO FREEMAN 

/nORTH SEoV 

1 JCIZZ 1 

1 ^FCSKI/QI J 

% _ ©ini IrflO©]© m 

CARLA BLEY 

REINJEGRMF/ 

ANTHONY BRAXTON 

+ JAMES MOODY 

RANDYBRECKER 

B^UJjDY QUY A 

WILLEM BREUKER 

HERBIE HANCOCK 

’QATEMOUTH’MOWN 

RO^I^CARTER 




RAY BROWN 

JOE HENDERSON 


BILLY BUHERFIELD 

JON HENDRICKS i CO. 

vu 


PAULBUHERFIELD 

CHRIS HINZE 


RAY CHARLES 

JASPER VAN'T HOF 

1 GEORGE MASSO 11 JIMMY OWENS | 

MARTIALS 9 UL 

DOC CHEATHAM 

david^frieTen 

1 JOHNMAYALL |1 | 

SPECIAL EF-X 

CHEVALjERS 

FREDDIE HUBBARD 

1 CARMEN McRAE 11 FLIP PHILLIPS | 

SPYROGYRA 

DON CHERRY 

PEANUTS HUCKO 

1 JAYMcSHANN N TR.o"?r.Vc‘o.. 1 

DAKOTA STATON 

STANLEY CLARKE 

MILT JACKSON 

1 HELEN MERRILL 11 BUDDY RICH | 

CLARK TERRY 

RICHIE COLE 

1 AHMAD JAMAL 

PAQUITOD’RIVERA | 

STANLEY TURRENT1NE 

KEN COUER^^clfuURIE 

1 ALJARREAU 

1 MEZZOFORTE 11 SC?TT.ROmNspM 

McCOY TYNER 

LARNY CORYELL + 

1 HANK JONES 

1 ROSE MURPHY || JIMMY ROWLES | 

JAMES'BLOOD'ULMER 

JOHNNY COPELAND 

1 KOINONIA 

1 ^m^nWimy ii otisrush i 

WALL STREET CRASH 

PIERRE COURBOIS 

1 LEE KONITZ 

1 NEVILLE BROTHERS 11 DAVID SANBORN | 

CEDAR WALTON 

3 CUBAN BANDS: 

ARTURO SANDOVAL 

ORUPO PROYSCTO 

1 BIREUUOREME^^ 

1 FATHEAD’NEWMAN 11 JOHN SCOFIELD | 

WEATHER UPDATE 


1 'BIG NICK’NICHOUS || WOODY SHAW | 


MILES DAVIS 

1 MAHAVISHNU 

1 NIGHTHAWKS 11 GEORGE SHEARING { 

WORLD SAXOPHONR 

DUTCH SWING 
COLLEGE BAND 

WARREN VACHE 
SCOTT HAMILTON 

1 ADAM MAKOWICZ 

WAYNE SHORTER | 

BOB WILBER BIG BAND 

1 TANIA MARIA 

1 LUIS PERICO ORTIZ 11 and many more artists: see brochure! 
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til George 

Ferencz (the director o( ShepardsHs) asked, 
"Would you mind if we added something else? 
We've got a video artist, Kit Fitzgerald." Then 
he thought of a huge screen as a backdrop and 
it took off from there. From the solo context 
we started adding all the high technology. 

PP: One thing you said: "Technology is finally 

MR: That’s actually a quote from Stanley 
Crouch [the Village Voice critic}. Kit Fitzgerald 
took the theme of each of my solos and 
improvised visually within the theme. She set 
up a group of pictorial designs and worked 

what she painted (electronically) was projected 


says it hasn’t the money for ‘‘cultural 

so to speak. “We're doing just what you guys 
did on 52nd Street,‘T^red said. “My father told 

Fab Five Fred introduced me to his cohorts, 

dance, sounds and visuals. When Fred staged 
the piece, he dispensed with all the seats in the 

physically get involved with each other. This 
isn’t just about kids jumping in the street. 

programmed an electronic drum, so I wouldn’t 









freed me to play for them the way I played for 

After the first night, one of the break-dancers 
came up to me and said, "Whoo-eee, what'd 


PP.- So it all ammasfmymiaxryprujM had its 
seed smm somewhere. Nothing is alien. 

MR: No, nothing sounds alien. Although not 
everything works out. 

PP: What unalien pmjicts an in the mrks now? 
MR: I know there have been big bands for a 

for it already. And both M'Boom and the 
Double Quartet will have follow-up LPs. Then 
I’ll be in California and at Donaueschingcn in 

performing new pieces by Peter Phillips and 


Roach’s name on five records, they probably 
think they are all the same thing . . . 

PP: The biggest jazz festival in America, theJVC 
(latterly Kool, originally Newport) Festival has 


MR: That festival accommodates certain great 

can produce; we need new, progressive¬ 
thinking promoters. Even in the recording 
industry, new blood is needed, especially at 
CBS. 

PP: speaking of CBS . . . What about jazz 

MR; If they’re going to do large orchestral 

ame new composers. Why do they 




ninforces the publics image of you - as the guy who 
played with Bird, or collaborated with Brownie. 
Many people haven't caught up with you. 


found someone who could look after my 

believe my newer work will soon surface. 

PP: You mean we will catch up with you.^ 

MR: Immediately. I can feel it. It’s right at i 
door. It’s going to bust wide open for me vet 

PP: It's inspiring, looking back at 43 years' 
recordings, to hear you say you're about to "bust i 

forget it. I’ve got new projects and I’m havir 

PP: With all the kinds of time you've played, am 
the ways you've changed times . . .do you think 

MR: 1 don’t think in terms of speed. I listen 




ht in between the old and 
you to be yourself today . . 


Only the leaders and composers get the money 

made with Charlie Parker is reissued, 1 as a 

was allowed to do something that was original 
to me. The same goes for sidemen who worked 
on my dates. 1 hear from the familie 


'It the film 

suffering. The French assume that Bud Powell 
and Lester Young, two great geniuses, were 




PP: That's why / criticised the Alvin Alley tribute. 
To Bird With Love {March Wire;. All they did 
was emphasise the suffering . . . Bird urithing on 

PP: But it romanticised the suffering. It missed the 


dope. That the pain yoi 
suffered, was part of who Bird was. Dizzy 
contends that it’s weak to be involved with 


about Max and his career. The backgrounds 
change behind him, shifting patterns and 
forms, colours blending, then contrasting, 
then breaking up. It wasn't the skilfully adept 
solos that dazzled this time - "Lord knows, if I 
never played another drum solo . . . there'd be 
drum solos," he quipped - it was the 
resourceful, daring use he'd put his skills to. I 
wondered if this new departure wasn’t Max’s 
way of changing, after he’d been through all 
the changes: finding a new expression without 


not a race issue - it’s not a matter of black and 
white. Peter Phillips is white and in the 
classical world; but he faces the same problems 
I do. Are we always going to be subject to 
what happened before? 











: RICHARD COOK 


PHOTOS: NICK WHITE 

Turning lots of buttons 



For Bennink 






C^UCStlOm What have the Art Ensemble of 
Chicago, Acker Bilk, Serge ChalofF, John Coltrane, 
Miles Davis, Egberto Gismonti, Dexter Gordon, 
BiUy Holiday, KeithJarrett, Humphrey Lyttelton, 
Glen Miller, Pat Metheny, Jelly Roll Morton, 
Charlie Parker, Archie Shepp, Ronnie Scott & 
Weather Report got in common with The Last 
Resort Cafe, hundreds of Blues Albums, Imports, 
Deletions, Compact Discs, Cassettes, Live Music 
every Thursday, Music Videos, Books and a 
Terrific Atmosphere with friendly Service? 

7858 Ifif-lQuo 
suond Aq aspao ueo saapjoq paeo aipsao 
‘ApAUEuaaajv AEpames oa AEpuoj/y ‘6 IP, 01 
aai HIA uopuoq ‘aaaaas paqjxQ ICS-Z.2S lejooj 
3UO aspun punoj aq jp ueo Xaqx \Xd(nSVi^ 
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I © 01-6310472 I 
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music! 



374 GRAYS INN ROAD 
LONDON WC1X 8BB V 
01 27B B623 


SUI\/ll\/IEFfi 

SALE 

Friday 11th July 
to 

Saturday 26th July 

* Thousands of LPs and cassettes 
drastically reduced 

* New LPs, imports, used LPs, 
special offers etc. 

* EVERYTHING MUST GO - 25th & 26th - 
Extra reductions on all remaining sale LPs 

* Don’t miss our stall at the 
Bracknell Jazz Festival 


kHONEST JON’S RECORDS 
MORE THAN A JAZZ SHOP 

j Where else would you find a Top 20 like this? 

/ 1. ORNETTE COLEMAN & PAT METHENY ... Song X [Geffen] £5.99 
' 2. ANITA BAKER ... Rapture [Electra] £4.99 


5. YOUSSOU N’DOUR ... Nelson Mandela {tamworKs) 

^ ^ 6. WILLIAM BELL... Passion (HfflC) £5.65 
4 7. BOOKER ERVIN.., That's H [Candkff £4.75 
' 8. JACKIE MACLEAN ... Let Freedom Reign {Blue Note) £5.99 
9. PETER GABRIEL... So {Virgin) £4.99 
10. HAROLD LAND... The Fox {BopUcHy/Conlemfiorary) £5.25 
, 11. MARC JOHNSON ... Bass Desires {ECM) £6.45 

CONCHO SANCHEZ... El Conguero {Concord) £6.45 


3. CASHFLOW . 

5' HUSKER DU T.Careiy'^ 

6. LENNIE NiEHAUS ... The Octet Vol 
7 MILES DAVIR/.IOHN noi TRANE 
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OPEN 7 DAYS A WEEK 

West Coast to East Cm^, Hard Bop to Cool 

HONEST JONS RECORDS 
278 Portobello Rd, London W10 5TE. 
Tel: 01-969 9822 
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the partnership that Peter Brotzmann, that 
Visigoth of the saxophone, and the celebrated 
American record producer and bassist Bill 
Laswell shared on some recent improvising 
gigs in Japan. With the addition of guitarist 

as being a blend of time-playing and random 
stir that Prime Time did when it first surfaced. 

From the opening seconds there's a sense of 
expectation because Jackson's drums 

gathers volume as if you were standing on a 
bend at a race. Sharrock’s brittle, splintered 
tone - one of his favourite effects is a blur of 


drops to silence. Sharrock re-enters, sounding 
like a cross between Ry Cooder's Pam Texas 
theme and an improvisation by Derek Bailey, a 
mixture of booming, bluesy slide sounds and 
fidgety twangs. Jackson slow 


of the tension of the performance. Bill 

to be the furnishing of clipped, rhythmic bass 
riffs, giving the music a powerful undertow 

guitar effects, Brotzmann’s brazen squalling, 

frequently uses devices taken from jazz and 
from orthodox pop and funk. Conventioniil 



abrupt changes of pace, like the sudden void 
which drifts down into an abyss of baleful. 



(L-R) lASWEU, BROTZMANN. SHARROCK: THE FINAL WAY OUT 






THE NAME IS 

MARSALIS 

THE SOUND IS QUALITY 



BRANFORD MARSALIS 

ROMANCES FOR SAXOPHONE 
Featuring: 

Faure: Pavane 
Rachmaninov: Vocalise 
Satie: Gymnopedie No. 3 
and many more. 

A debut album from 
Branford Marsalis performing 
arrangements for the 
saxophone with 
The English Chamber 
Orchestra conducted 
by Andrew Litton 
M 42122 Record 
MT 42122 Cassette 


WYNTON MARSALIS 

JOLIVET: CONCERTO NO. 2 
FOR TRUMPET/CONCERTINO 
FOR TRUMPET, STRING 
ORCHESTRA* PIANO 
TOMASI: CONCERTO FOR 
TRUMPET & ORCHESTRA 
An exciting new 
album of 20th century 
French trumpet concertos 
with an influence of 
jazz and blues. 

Esa-Pekka Salonen conducts 
the Philharmonia 
Orchestra 
IM 42096 Record 
IMT 42096 Cassette 



MASTERWORKS 
















JACKIE McLEAN 
LET FREEDOM RING 
(Blue Note BST 84106) 

Recorded: 19 March 1962. 

PurMtlomt: H/Ketp Urina Yw; Rtnt: 

Billy Higgins (d). 


Pepper (as), George Cables (p); Tony Dumas (b); 

WHEN THE STARS WERE IN THEIR PROPER 




ART PEPPER 
NO LIMIT 
(Boplicity COP 019) 

RitaSan; Ballad OfTha Sad Young Man: My Uurit: 








Greenham women: ‘'Kalliol>eialSmall-limbed 
girl, gentle girl!Overcame the hounds of the camp! 
Who guard the ump^msu-ell. . .Hang on the 

There is a song about ticillation and fetishism, 

solo evoking young love and a wonderfully 



Chris Parker 


ANDERSON/HELIAS/HEMINGWAY 

Queslioa Mark; Be. PuMkum: B<mars: Stole Slmlt: 



appalling banality and crassness; both 


essentially withdrawn and thoughtful, yet also 
tempted to occasional fits of adolescent self¬ 
big or too competitive. On the sarne analogy, 
Gerry Hemingway has always seemed 





The writing credits on You Be are just about 
evenly shared though Hemingway’s "Edward’s 
Dance" makes an overstuffed sandwich of side 


two, rather swamping the gentle "Mudpie 
Anthem" and the blurting 7/8 of "Stole 
Stroll". The long track is a tribute to Ed 

particular sound. 

those pulled-out unresolved melodies Alfred 







plays with apple-cheeked delight, clearing rh{ 
way for a delightfully simple bass solo and a 

effects, beautifully synchronised. Though 




EDDIE DANIELS 
BREAKTHROUGH 
(GRP Records GRP91()24) 



anybody did have the ter 


degree on clarinet in 1966, he joined the Thad 
Joncs-Mel Lewis Orchestra for six years, 

out of Rollins and Coltranc, he could be relied 


Stream offering, it is in fact something more. 
Effectively, it's an album of two halves. Side 

Orchestra in 1965. Strings remain firmly on 

Daniels to cross and recross the boundaries of 
jazz and classical on “Solfeggierto", "Siciliano" 
and “Divertimento". "Circle Dance" and “Aja's 
Theme" are orthodox clarinet and rhythm sets 

of focus. Daniels’ fluent improvisations move 
impeccably with the orchestral grain. 






demonstration of Daniels' virtuosity it is 
wholly successful, and suggests he could tac 
the classical repertoire with aplomb. His toi 
may be a little too round and warm for the 











PENARTH 

Mj^ESTival 

JL ☆ 


DAYS of" JAZZ I 


DA'YS OF JAZZ 
SEA 

^j^k^F^july la-isnssB 




28 July-31 August, 

Man JumpingoLoose Tubes«Stan TraceysClark Tracey 
Courtney PineeGail ThompsoneMervyn AfrikaeTim 
Whiteheadelain BallamyeMike and Kate Westbrook 

Further Information ring 01-928 3002 
Booking from 1 July Tickets £3-£5 ^ 

Booking 01-928 3191 Credit Cords 01-928 8800 
Purcell Room London SEl 8XX OWoterloo 


SOI in 


Jazzzvise ^iiBCications 


We are mail-order spi 
the very best availab 
the field of jazz musii 




Wol.35 CEDAR WALTON (Lpata.k) 

S'lEliiBiyHiiiSF"''''’' 11.99 

Vol.36 BE BO ^.ANE|^BEJOND ^ 




































So" and Dr. John's "Time Is On Our Side" (I 
would not have been surprised if Alison Moyet 

interlude or two) but by the end of the Rev. 
Dorsey’s "Precious Lord" - the good doctor 


Crawford and Newman precede another bluesy 
barrelhouse solo from Dr. John. 

One piece of adventurousness would have 
been welcome though - the ballads at least 


here are like that, though the multi-faceted 

coda - are espc-cially fine. Mariano reminds of 

shocking char his airo work’s so poorly 
documented. 

although she’s reaching awkwardly and 
engagingly towards a personal dirc*ction of 




essay The Changing Same {R&B AuJNew Black 
Musk), though using different rerminology 

of distinction, between the Black Spiritual 
tradition and the Eurojiean Classical tradition. 
or feeling and Wer, James Brown’s shout and 

in Apollo and Dionysus, j^irtriarchal and 
matriarchal musics. Certainly the value and 
significance accorded different sound-types has 
a long and fascinating history. In ancient 
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sounds were- sacred, a way of summoning the 
gods. And jK-rhaps there’s an echo of that in 
the mclisma which has come down to us, via 

horn cries of Albert Aylcr and John Coltranc, 


extremely up-to-date - example of this 
undermining process. The problem here. 
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SHOCK EXCHANGE: Shock Exchange (SE 
Bryant (ky), John Turner (b) and Christopher 


rather than illuminate. Inferior production 

method (he writes a sJeevenorc too) and it's 
honourably hit-and-miss (11-47 45th Avenue 
No 10, Long Island City, NY 11101). 

Richard Cook 


the gut-bucket and the boppy froth to delivi 

Soul". That tune is quickly ruined by a 
horrible double-time and mambo piano brat 
of choruses before the teno 
clear up the mess and take the train out of 
sleazeville. However, the presence ofCandido’s 


VARIOUS ARTISTS: Zydeco Blues 

Volume 2 (FJyrigk LP 6()0}. This second 

Crowley, Louisiana is a better-balanced 


Thunders, and Joseph Bob s quaint "Snap 

colourful and always enjoyable compilation, 

Mike Athertor 

SPOT THE ZEBRA; Spot The Zebra 
(MEK(X)n. The centrepiece of this 
Nottingham band’s debut album is a long 

competition (Mingus, Moncur, Russell) it has 


eclectic range of influences and echoes, fro 
Glass to Garbarek, which add spice to thei 


REX STEWART: And The 

(Rmnid^Oje 1710}. Stewart 


hearing, 40 years later. Dave Tough drums for 

Richard Cook 


Mike Brecker clone and David Sunby relics ( 
invented years ago. 
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Subscribe To Wire 


AND ADD TO YOUR JAZZ LIBRARY WITH THIS OFFER 






























































Four! 


nail to units G & H, 113 Cleveland Street. London VIP 3PN. I 


to whoever is responsible at Channel 4, 
thanking them for the wonderful series of jazz 


I think we are quick to criticise the media 
feel in the case of Channel 4 the opposite 



Aldous Huxley 



Carnage! 


person who pays monies by deed of covenant to 
the NJC (and indirectly through rates, taxes 
and the musicians union) I am appalled at the 
tack of full and proper explanations of the 
detailings of a company that allows for an 


accrued bank overdraft of £437,000 and other 
debts amounting to £340,000. 

auditors’ view they were "unable to form an 
affairs as proper accounting records have not 


It is about time that the board issued a full 
this chapter of disasters are held to account. 



Marshal Foch: "My centre is giving way, my 
horrifying to contemplate. 


Club Politics 


advertised a number of venues, all of which are 
SUPPOSED to have an appreciation for jazz 
music. On Bank Holiday Monday some friends 
and I decided to check out one or two of the 
clubs mentioned in Wire. The first club we 
came to was The Wag Club, situated in Soho, 
in London's West End. On entering the club, 
we were met by a large well-dressed 



can’t get past the door, how can I decide 

member anyway? Although this was my first 
venture inspired from my catalogue of jazz 
discs to actually visit a jazz club, my friends 
feel that our rejection from the club was 
because of the fact that we were black, and 

were all white. This is nothing short of 

experienced in the early 60s, but I never 
dreamt it would continue into the 80s. If this 
is commonplace, please inform the true jazz 
lovers what places they can frequent. 

H.F. Polius, London NW 10 

Wire magazine can't vet all the clubs and venues u>e 

assure you of a great time and good sounds at The 
Bass Clef, N1 , and the 100 Club, Oxford Street. - 
JH. 

Everyone? 



people are encouraged to see Windham Hill's 
Montreux Group, I'm sure everyone will come 

Driver, London NW3 




ENRICO RAVA The Pilgrim & The Stars (ECM) 
JIMMY lyons/sunny MURRAY Jump Up {Hat 


MARILYN CRisPELL Live in Berlin {Black Saint) 
Paul Klee {Mercury) 

JEFFERSON AIRPLANE Surrealistic Pillow {RCA) 
FRANK ZAPPA Them Or Us {EMI) 
MAHAVISHNU ORCHESTRA Apocalypse {CBS) 
ART ENSEMBLE OF CHICAGO People in Sorrow 
{Nessa) 


CHARLES MINGUS The Art of Charles Mingus 
{Atlantic) 

ART PEPPER Modern Jazz Claries {Boplicity) 
SUICIDE Suicide {Ze) 

WYNTON MARSALIS Black Codes From The 
Underground {CBS) 

Rob Jones, Twickenham 


CHARLES MINGUS Passions of a Man {Atlantic) 
TAJ MAHAL The Real Thing {CBS) 

MILES DAVIS Four & More (CS5) 

(Tape) 

TIM BUCKLEY Sefronia {Discreet) 
{Transatlantic) 

{Praxis) 

John Mots^n, Dollar 







IN AUGUST 



Chico Freeman The boss tenor speaks 
Michael Mantlet The trumpet sounds 
Alex Von Schlippenbach The piano next to silence 

WIRE 

the city of sound 


CLASSIFIEDS 

SILKSCREENED T-SHIRTS - BIRD. COL- 
TRANE, Monk, Mingus, Dolphy, Dexter, 
Duke, Dizzy, Bud Powell, Billie Holiday (also 


JAZZ COLLECTIONS BOUGHT. Any amount, 
can collect anywhere in the U.K. LPs and CDs 
genuine top prices paid (cash). 01-995 3153. 

THE ALTERNATIVE SUMMER JAZZ BALL. An 


Steve Williamson Quarter and Jazz DJ Gillcs 
Peterson At the Waldorf Hotel, Aldwych, 
London WC2. 23 July 1986 8 pm to 1 am. 
Tickets: Sidi Tickets 01-240-9921. 

SAXAPHONES AND DRUMS seeking musicians 
for band forming. Influence; Jazz Doctors, 
Coleman, Improvisation, Dance Music. Keith 


Oxley, SME/Stevens, Coxhil; ei 


JAZZ RECORDS TO YOUR DOOR! Free lists of 

discount prices. Excellent packaging. Personal 
service. Send SAE to GREAT WESTERN 
RECORDS (Cardiff), 16 Llewyn-y-Grant Ter¬ 
race, Cardiff CF3 7EW or call (0222) 483422. 

WE WILL BUY OR PART-EXCHANGE your 
unwanted jazz records. LPs, EPs, 78s, Books & 
Magazines. Collection bought - can call in 
London area. Top prices paid. Ray’s Jazz Shop 
Ltd., 180 Shaftesbury Ave, London EC2. Tel: 
240-3969- 

TROMBONIST AND PERCUSSIONIST High- 
standards, required by Art Ensemble of Peck- 


SUICIDE SAM (B 
NOW. 01-223 34 


Street, Keighly, Yorkshire. 


E JAZZ RECORDS Original ■ p 


JAWS 1986: Jazz at West London Institute 
Summer School. 4-8 August. 3rd EXCELLENT 
YEAR. 01-891-0121 f70/£60 Financial assist¬ 
ance from WLIME CPA. 

RECORD COLLECTION SALE. People band. 
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Jazz and Blues from DA CAPO 


TOWARD JAZZ. By A, 
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Da Capo Press, 3 Henrietta Street, Covent Garden, London WC2E 8LU 














The WM22 comes in three original colours, electric blue, vivid red and pearl white. SONY 






